I11. Example of Masoretic “Musical Categories” by Israel Yeivin (op. cit., p. 168)

1. aza (also 1a%y7r1 21pn nra?)

Pager, telisha, gervesh, shalshelet,
2. paa (also »1%y)

Zarqa, revia, tevir, Legarmeh.
3. nany (also a¥y or hinyh)

. Pashta, zaqef,tifha, atnah, sillug.

According to this division, the major pausal accents are in
category 3, the names for which mean "low, standing, stopping",
while the lesser pausal accents are in categories 1 "high,
raising and exalting the voice" and 2 "high, raised". Thus the
typical accent clause would seem to have followed a pattern
like this " ™ with a lesser pausal accent with a high tone at
the high point of the arc, and a major pausal accent with a low
tone at the end.

IV. Example of Chant Similar to Masoretic Norms (Exodus 15:1) by Abraham Z.
Idelsohn (Jewish Music: Its Historical Development, Dover Publications, p. 42)
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