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X. Names and Forms of “Prose” Te`amim in Haïk-Vantoura’s Deciphering Key 
(after Lambert, Yeivin, Haïk-Vantoura and Wheeler) 

 
Sublinear Te`amim 

Common Te`amim Rare Te`amim 
Name Form Alternate Name Form 

Darga (C) ladder 
  

Galgal (D#) wheel 
 

Tevir (D) broken 
 

 Merkha 
Kefulah (D-F) 

double 
extension  

Silluq (E) end 
  

Merkha (F) extension 
 

 

Tifha (G) palm 
  

Atnah (A) resting 
  

Munah (B) placed 
  

Mehuppakh 
(C’) 

returned 
  

1) What the syntactic paradigm calls two different 
te`amim (mehuppakh and “yetiv”) the melodic 
paradigm calls but one (mehuppakh, using 
Yeivin’s rather than Lambert’s name). Its position 
relative to the syllable has rhythmic significance. 
2) Silluq, darga, munah, tifha and atnah retain 
their melodic values whether alone or in 
combination. 3) I owe to James D. Price the above 
correction of the melodic value for merkha 
kefulah. Melodically and syntactically, this ta`am 
is a combination of tevir and merkha, not of 
merkha and pashta as Haïk-Vantoura inferred. 

Superlinear Te`amim 
Common Te`amim Rare Te`amim 

Name Form Alternate Name Form 

 

Shalshelet chain 
 

Pashta stretcher 
 

 

Pazer Gadol great 
dispersing  

Geresh expulsion 
 

 

Gershayim double 
expulsion  

 

Pazer dispersing 
 

 

Zakef Qatan small rising 
 

 

Zaqef Gadol great rising 
 

 

Revi`a crouching 
 

 

Segolta cluster 
 

 

Zarqa spurt 
 

 

Telisha 
Qetannah 

small 
pulling away  

 

Telisha 
Gedolah 

great pulling 
away  

 

1) Pashta occurs in no less than three different 
melodic and rhythmic configurations, one of 
which the syntactic paradigm distinguishes as a 
separate ta`am (`azla). Some MSS. and editions 
always put pashta (when doubled) at the end of 
the syllable; others put the first of the two 
graphemes at the beginning or in the middle of the 
syllable. Haïk-Vantoura’s “key” affirms that the 
latter “scribal habit” is correct. 2) Haïk-Vantoura 
did not distinguish pazer gadol as an individual 
ta`am, but as a combination of the two kinds of 
telisha. This seems to be precisely what pazer 
gadol is, melodically speaking. 3) In some verses 
telisha gedolah and gershayim are combined on 
one syllable rather than on succeeding words. The 
melodic paradigm affirms that telisha gedolah is 
to be read first, as elsewhere (contrary to the 
marginal notes, which apparently arose out of the 
syntactic paradigm). 

 


